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Little Big Amp

Phil Jones Briefcase combo

By Everett Ward, Jr.
DT

T HAD BEEN A

long day at the of-

fice. Lunch was a
forgotten memory, din-
ner seemed a long way
off, and I was getting on
the subway to make it
on time for a rehearsal [
wasn't prepared for. Ri-
diculously enough, 1 had
two basses on my back
and charts in my bag, and
1 was carrying my amp
with me. Thankfully, it
was a Briefcase.

The reh | space

is a mix of Cuban and
Brazilian grooves with a
dose of Sade-esque R&B;
the emphasis is on the
sin ger's strong, tender
voice, We try to keep it
low enough to not have
o wear earplugs, but like
any good band, we get
excited sometimes and
let loose. My drummer’s
funk foot drowned me out
when things got heated,

but hey—100 watts never

sounded so
good. (You
can plug in
an s

was smaller than 1
expected. Our four-
piece—bass, unmiked
drums, keyboard and an
acoustic guitar-strum-

you won't be

able 1o use

the rwo 5-inch speakers at
the same time). I dimed

ming sing all
about dynamics. We
plugged the keys, vocals
and acoustic guitar into
the PA, | ignored the 1x15
keyboard amp earmarked
for bass and plugged my
active 5-string F Bass into
the Briefcase.

The amp

sounded great
even with the ?
EQ flat—you
know it's a good
sign when the
tech-savvy key-
board player
is impressed. |
bumped the mids
and nudged the
lows, and what
the Briefcase
Jacked in big bot-
tom it made up
for in definition
and clarity. As
long as | didn't
push my low B,
1 found enough
mids and round
highs to satisfy
even the most de-
manding singer/
songwriter.

The music

the comp /limitor so
[ wouldn't blow the amp,
and when | went to the
keyboard amp for more
volume, | missed the little
guy’s tone.

The Briefcase re-
ally came to life, how-
ever, when | plugged ina

semi-hollowbody fretless
four-string and flicked the
passive switch. The lower
notes bicomed, and the
higher notes of my late-
Sixties Ampeg AMUB-1,
strung with tapewound
D'Addarios, were fat
and sustained. The amp
handled every variation of
fretless bass with ease, from
pseudo-Jaco burp to faux
upright hi-mids to syrupy
dub tone. | stayed with the
Ampeg for
the rest of the
rehearsal.
At home,
I marveled at
adozen other
features: the
headphone jack, the bal-
anced DI, the battery (not
included) you can charge
with a car adaptor, the
tough construction, the
helpful manual, the set of
Allen wrenches... and did
I mention that it weighs
only 28 lhs.?
Good things do indeed
come in little packages. w
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